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---Be not drunk with. wine, wherein is rh . Gut 


be filled with the Spirit: 
Speaking io yourſelves in, P 2 and Eon, ail 
ſpiritual Songs; ſnging, and making e in 
Daun heart to the Lord 5 eee 
Giving rhanks.- — FF 


SHORT explanation of the words will mex 
their ſcope and intention. Be not | drunk 
with wine: as | Pagans are wont to be in 
their Bacchanalian feaſts; pouring out im- 
pure hymns to their drunken Dezzzes : or, as 
is uſual in the oy and intemperate n of diſorderly 
perſons. . Ni 

Wine, wherein is : exceſs. In which it is ſo eaſj and 
common to exceed a duc meaſure; and to be tranſported 
into luxury and immodeſty. 

But be filled with the Spirit *, In oppoſi tion to the 
brutal * of ſuch a Jae * and the diſſolute mo- 
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rals of ſuch ſenſual men; whenever you Chriſtians are 
diſpoſed to chearfulneſs, let your thirſt, your mirth, your 3 
ſulneſs and inebriation, be of a Spiritual nature. Be filled I 
with the Spirit; whereof you cannot have too much; 
and which will never produce any inordinate effects. 

Speaking to yourſelves in Pſalms, and Hymns, and ſpi- 
ritual Songs. Without applying a preciſe and diſtin ſenſe 
to each of theſe terms; the Apofile may underſtand in ge- 
neral the Poeticat compoſures of Scripture; called Pſalms, 
becauſe ſet to inſtruments of muſic; . Hymns, becauſe cele- 
brating the praiſes of God; and ſpiritual Songs, — 1 A 
dictated by the Holy Spirit ſuch as the book of F ſulms, 5 
the ſeveral Hymns 5 Moſes, Deborah, Hannah, in A 
the Oli Teftament'; and in the New; thofe of the B. 2 
gin, Zacharias, and old Simeon: As well as thoſe ex- 
temporary muſical ſtrains under a divine impulſe, uſual in 
the primitive times; which St. Paal calls fe mging with the 
Spirit (4). N 0 

Speaking theſe Zo your ſelves : *. aming your (5) ſelves, 
in your public meetings and aſſemblies: or 0 each other 
(c), alternately, in an Antiphanal manner. So provoking, 
and ſtriving asit were to outvie one another: whereby the 
holy flame is mutually ftirred ups and — from. mouth. 
to mouth, from heart to heart. 

Singing and making melody (4). The firſt word pro: 
perly fignifies in the original Hinging, and the latter plays 1 
ing on an inſtrument : or r Iinging Zo an N 5 
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See Grot. i tt. 30. - Lightfoot. Val. 2. orgs 11 
ry Thter vos mutu er In publico cœtu fidelium. 2546 Graca phrafi 


ſignificatur allocutio mutua. — Videtur autem _— modus alternatim canendl. 
Eſtius in loc. 40 


(e) *Eaureis.. 80 5 in this fame Eil ir 32: ' Kaphaous tao rds, forgiving 


one another. 


(4) Ad ovTes xai 3 A ei eſt canere, ſed lingua tantùm & voce. 
AN ai N νẽlL ſignificat aghibito, « etiam E 8 ludere 9. ca- 
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nere. Zanch. in loc, 
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In your heart : or (e) with your heart: the outward act 
being accompanied with the intention and devotion of the 
mind; that there may be a joint harmony of tongue, hand; 
and heart. 
To the Lord as the only proper Obje#? of religious wor- 
fhip, and ſource of religious joy. 5 

Giving thanks. Praiſes and thankſgivings being the pro- 
per ſubject of religious muſic. 

From the ' paſſage thus explain'd ariſeth an Apoſtolical 

ncrion of the following propoſition; namely, That mu: 

b * ſie, both vocal and inſtrumental, ſounding out the praiſes 
3 of Goa, eſpecially in the inſpir d hymns of Holy Scripture, 
is a proper part of the public worſhip of Chri/tzans : or, 
* in other words, that CHoir. ſervice is not only lawful, but 
3 uſeful.” | | 
I In the Jewiſh State Prophets, with David at their head; 
formed a religious Society for it's advancement ; and intro- 
duccd all the variety of voices, and muſical inſtruments of 
God, with great pomp into the Tabernacle, Whence it 
was transferred into the magnificence of So/omon's Temple; 
and animated their religion till the Captivity, when the 
ſongs of Sion ceaſed, and the harps were hanzed upon the 
4 willows, With their Re/foration it return d; took it's place 
3 in the houſe of God; and was /e/enc'd only at the deſtruction 
of the Temple. i 
Now were religious muſic, as ſome object, a Jewiſb ce- 
3 remony to be aboliſhed by Chriſtianity; St. Paul would: 
F ſcarce have recommended it to Chri/tians; and under the 
| very names and terms, which the Temple muſic went by 
and at the very time, when. it was ſo well Enaun, and fo 
conſtantly us'd. Nor ſhould we have heard of Chriſtians 
£ then /mging with the Spirit, and ſinging with the under- 
. ſtanding alſo. - 
L 'Tis true indeed, that the infant ſtate of the primitive times 
would not allow of muſic in that degree, which it afterwards 
(:) E zapSin. So i y-, be filled awith the Spirit, verſ. 18. 
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gained: and which could only be the product of the peace 


and proſperity of the Goſpel. "Aud ſure we are it will beat 
a part in the Church Nee, when Chriſtianity ſhall 
be exalted to its higheſt pitch. 

The Jews have a tradition of extraordinaty muſic at their 
future converſion : when, as the Prophet figuratively ſpeaks 
of Jeruſalem reſtor d (F), all her ſtreets ſhall ſay Hallelujah. 
But we have a more ſure word of Prophecy in the Revela- 
tion of St. Fohn : where muſic and ſinging are the conſtant 
attendants on the increaſe and advancement of Chrz/'s 


all the Tribes of the children of 1ſrael g), there is heard 
from heaven the voice of harpers harping with their harps. 
The Apoſtle expreſſeth the thing by three words of the ſame 
ſound 2 ſignification, as delighting to dwell upon the re- 
petition 0%, of Harpers harping upon their harps. And 
(cb. xv. 2:) at the fall of Anti- Chriſtianiſin, contemporary 
with the Fetus converſion, thoſe who had gotten the victory 
over the beaſt, ate repreſented with the harps of God, and 
ſinging the ſong of Moſes, and the ſong of the Lamb. The 
Lamb, Legiſlator of the New Teftament, has his ſong, as 
avell as Moſes. © 

And although it may be objected, that the Apocalyptic 
harps and ſongs in heaven arc not real and material, but 
only emblems and ſymbols of future ſpiritual joy (which 1 
conteſt not at preſcat); yet 'tis hardly credible, that the ſtate 
of the Church in it's purity and glory ſhould be repreſented 
by any thing unlau ful in it's preſent condition. 

All the objections therefore againſt Church-muſic dem 


L only to amount to a proof, that the force of prejudice is 


very ſtrong :——or, that the texture and organs of tome bo- 
dies are not delicate enou Sh to feel the powers of it. 


J Tob, xiii, 18. 
17 Rew. xiv. 1, 2. comp. Ch. vii. 4. 


An exaQ tralation of the wn, D . orTy ev Tels Ki 
Yapmis.avrar. - 
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kingdom. Particularly aftcr the ſealing of the 144000 of 


EO TE PIT , . . — * TIC PIPE , 9 Rr mg +. a "- a - a i f 7 8 4s at — es _— 
—_— e 8 * an 1 © af 3 4 3 I | SEP 23 N T . ; it; dif il 1 4 J 92 2 * p 
e b LR * * * 's * 5 2 * * 3 * 12808 br” 2 23 op 3 * * S 5 8 2 OY 88 1 x ” + x 5 8 0 1 


UF] 

And here a maſterly hand might deſcribe the excellencies 
of muſic in general, and paint all it's virtues in the moſt 
lively and . glowing colours. He might introduce her into 
the number of Liberal Sciences, with perſuaſion in her coun- 
tenance; and a magnet, to attract even a heart of ron, in 
her hand: or place her next to her Her Poetry, with An- 
tient Time conſecrating both to the ſervice of the Gad. 
She might ht as a Queen, commanding, all the paſſions and 
affettions ; ſetting ub one, and putting down another. 
Here quelling the rage of an angry King (i); his tumours - 
ſubſiding, nerves relaxing, and ſpear falling out of his 
hand. There raiſing the drooping ſpirits of a diſcontented 
Prophet; (e) and ſending a minſtrel to elevate his Soul, and 
Prepare it for a prophetical inſpiration. —She might fit as a 

oddeſs, commanding the moſt black and ſtubborn gi/eaſes 
of mind. and body to quit their hold of the poſſeſſed, and to 
fly before her all. healing hand. —He might draw about her 
the whole rute creation, even the lion and the lamb tage- 
ther, liſtening attentively to the voice of the Charmer, and 
wanting the hape only of rational beings.— Nay he might 
make things without life or ſenſe to be affected by her in- 
fluence; and (it ſound and motion could be painted) one in- 
ſtrument of muſic ſhould nove and murmur, at her touch- 
ing the ſtrings of another. | 


In plainer terms, it has always been allowed the Preroga- 
tive of muſic to govern the paſſions ; to ſtrike upon all the 


Jrrings and movements of the Soul; to [earch the rems, and 


the Heart; raiſe or ſink it, make it glad or ſorrowſul, dilate 
or contract it. For this reaſon it enter'd antiently into the 
compoſition of the pureſt Philoſaphy; as an eſſential part, 
and efficacious to ſooth and aſſwage every turbulent motion x 
to form the manners, moderate the affections, and call them 
down to femper and order. And on the ſame account it may 


(i) 1 Sam. xvi. 23. 
% 2 Kings iii. 15, 


claim 


[8] 

claim admittance into the moſt undefild Religion; and exert 
it's power and virtue, in ſweeetning the bztterneſs of our 
ſpirits z correcting the ſourne ſt of our humours; diſperſing 
our {luggiſh and melancholy fames ; compoſing our tumul- 
tuous appetites and paſſions ; taming the wild Beaft, and 
charming down the venomous Serpent, within us. Seeing 
God has originally impreſſed ſuch a powerful influence on 
the nature of ſound ; why ſhould his own worſhrp alone be 
excepted from the benefit? And in truth it ig not excepted ; 
but Church-muſic in particular juſtly lifts up its head, and 
demands the preference, above all other. 


As words give life and being to our thoughts; ſo an ele- 
gant manner of expreſſion gives ornament and beauty to our 
words; and a muſical accent adds a further grace to an ele- 
gant expreſſion. Nor is any thing more agrecable to the 
mind, than the fineſt ſentiment, clothed in the moſt beauti- 
ful language, and conveyed to the underſtanding through the 
chanel of the moſt melodious ſound: Church. muſic then 
mult always have the pre- eminence, being poſſeſſed of all 
theſe advantages: as our Anihems and Hymns are taken 
from Scripture, that inexhauſtible treaſury of all the riches 
of language; and principally from the Old Teſtament ; 
which pours out all the beauty, and ſtrength, and magnifi- 
cence, that can poſſibly ariſe both from ſentiment and ex- 
preſſion. We ſee in it, ſometimes ſuch a maſculine vigour, 
ſometimes. ſuch an inexpreſſible ſweetneſs; ſuch lively 
figures; ſuch warm, and pathetic, and ſublime images; in a 
word, ſuch inimitable eloquence; that all human compoſi- 
tions muſt bow to it's majeſty, and every tongue confeſs it's 
glory. k: $21 318 | 
And ſo far Church-muſic availeth to bring the higheſt 
pleaſure to the imagination, and life to the paſ/rons. But to 
give it the honour. which is due, we mult take it in a Higher 
key; and conſider it as tending to improve our virtue, as well 
as entertain our fancy; to purify, as well as 2 the 
eart ; 


| [ 94] 


heart; to kindle devotion, as well as inflame the aſtect ions. 
No to cvince the ſabſcrvichcy'of Church-muſic to this end, 
"conſider only the /#5jetZ7-matter of it, namely the poerzral 
parts of Holy Scripture; which may be reduced to theſe 
"three heads, * 5 f rt 050) | bes ' | 1 9 
Mloral precepts, and motives to a good life, 

Prayer, and n „ener ee „en. 4 
| Praiſe. N | | 2 | | 

One, or other, of which will be found ſuitable to all 
| ſorts of perſons, all conditions and circumſtances of life. 

Are precepts and motzves to be inculcated for the inſtrac- 

tion of manners? There arc even and ſi date, ſolemn and 
affecting notes; proper to excite men to ſoberneſs and prety ; 
and adapted to that ſerious and compoſed temper, in which 
diſciples ſhould learn their Duty. Hereby virtue is rendered 
amiable, and doctrine becomes ſweer as honey to the throat 
by the inſinuating vehicle of muſic. 3 
Do we deſire to open our afflicted minds in prayer? 
There is a ſlou, deep, and melancholy ſound; natural to a 
petitioner under want, ſorrow, and diſtreſs: ſuch as is able 


to cpreſꝭ his condition, as well as ſooth and relie ve it. He, 


* who grveth ſongs in the night, bath fitted ſome to the moſt 
gloomy hours. STAR RR 
Are we to exerciſe the pleaſant duty of praz/e and thank/- 
giving? Here it is that muſic triumphs, and is in full glory. 
Now it intends all the nerves, and calls forth the moſt ex- 
alted ſtrains; ſuch as flow from the generous principles of 
gratitude, honour, and love: ſuch as are due to protection, 
aeliverance, and proſperity : and are fit to celebrate the di- 
vine gooaneſs and: greatneſs, when we praiſe thee, O God; 
and acknowlege thee to be the Lord. 9 
For this end Prophets compoled hymns, and Kings ſtrung 
their Harps, For this the Sheet, ſinger of Iſtael raiſed up 
his glory, and commanded his /ute and harp to awake. For 


this he ordain'd the Choir: ſervire fot the Temple z appointed | 


4 Jeb XXXV, 10. 5 


B 8 the 


> 


L 10 ] 
the courſes of the ſingers; and ſet apart 4000 Levites. to 
. praiſe the Lord with, inſtruments (1). Than which Inſtitu- 
tion we can conceive nothing more noble, or more likely to 
have a ſirong ee upon the hearers: if we may form a judg- 

ment from the mcomparable beauty of the ſongs in the ori- 

ginal ; the gteat number of voices, and variety of inſtru- 

ments; or the character of ſuch as found out muſical tunes, 
who were the glory of their times (m). 

All latter productions therefore mult give place, and ſtand 
at awful diſtance. Modern performers know nothing of the 
Theory of their muſic: their airs and tunes; the meaſure 
and numbers of their Poetry; or even the accents and pro- 
nuntiation of their language; have no inſpired Princes and 
Prophets for Compoſers ; and ſce not their Pſalms and 
Hymns in their native luſtre, but tarniſtd with the hands I 
of Tranſlators. There is however no doubt but our preſent 
Church-muſic has its ſhare and due proportion of influence 
and . Eſpecially, pu | 3 

1//, When it is plain and intelligible. The principal rea- 3 
ſon given by learned men (7) for the great efficacy of the | 
muſic of the Antients, is it's plainneſs and ſimplicity z with- y 
out that mixture of parts ſo frequent in modern compoli- 
tions. So that notwithſtanding the great variety of voices, 
attended likewiſe with variety of zn/truments; yet as they 

all ſung the ſame words at the ſumè time (o), they were eaſily 
underſtuod by the audience, and drew the paſſions with 
united force. Whereas in compounded muſic, conſiſting of | ; 
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ſevcral parts, whete different words arc {ung at o and the 
fame time, a common auditor is diſtracted, and the ſenſe 
overwhelmed and ſtifled in the ſound: no particular paſſion 
is mov'd ; nor conſequently devotion raisd. I caſily believe, 
that ſuch compoſitions will pleaſe a delicate and critical ear; 
(1) 1 Chron, xxiii. 5. b bed rae 
tm) Ecalus. xliv. 5.—7. | 
. See Dr. Wallis, Phileſoph. Tranſa#.* No 2434. 
6% 2 Chron. v. 13. The trumpeters and fingers were as cne, to wake one 
ſound to be heard. | | 02 it 1% 
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but then tis the u¹sſic that charms, and not the devotion : 
and in the moſt skilful the pleaſure of 7har will be apt to 
ſteal away the heart from attending to the words. Be the 
melody ever ſo fine, our attention to the ſenſe is pulled in 
pieces; and we have the ſame confus'd notion, as when four 
or five perſons are talking cagerly at once; all interrupting. 
One another. 

And as the whole concert ſhould be intelligible, fo alſo 
each particular voce; endeavouring to pronounce every 
word and ſyllable articula ely aud diftinttly (p). I preſume 
men ing, eſpecially in the Church, with the ſame deſigu 
that they /peak, i. e. to be underſtood. And therefore clear» 
neſs and perſpicuity will always be an excellency in ging, 
as in ſpeaking : for the want of which no accompliſhment 
can atone. Unleſs, according to Sr. Paul, I fing with the 
wnderſtandimg, i. e. ſo as to be underſtood ; and give an ar- 
7icu/ate diſtinct ion to the ſound; there can be no ſuch thing 
as edrfication: if any kind of devotion is raiſed, tis that 
which hath zgnorance for it's mother; and a ſort of Popery is 
brought even into muſic. X 

And ſeeing [ have mentioned Popery ;z—give me leave to 
obſerve with pleaſure, from the divine bleſſing upon our 
preſent happy Eftabliſkment, what aſſured hopes we have. 
on the one ſide, that the Lord's ſongs will no more be La- 
niſhe d the Temple; nor yourharps hanged upon the willows, 
as uſeleſs and unſeaſonable :—and on the other, that hzs 
ſongs ſhall never be perform'd in an unknown tongue ; nor 
your harps ſtrung to Saints and Angels: and at the hearing 
of all kind of muſic we'fall down at the foot of the King 
of Babylons image. 

24ly, Our Church. muſic will have it's due influence, when 
it is proper and natural: by making the ſound expreſſive of 
the Senſe; and the, notes correſpondent with the nature of 


(+) Quanta vers veterum diligentia in proferendis in cantu ſingulis fuerit ſylla- 
bis, fi quis ſcire deſideret, adeat is cum alio?, tum præcipuè Diony ſium Halicar- 
naſſenſem in Rhetoricis : &c. / Vall. de Poem. cant. pag. 127, 
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the Subject (4). . There is a certain, manner proper and pecu- 
liar to every ſort of matter; a ſound adapted to each parti- 
cular ſentiment and paſſion of the mind: and all affetZions 
will be excited in others, according as they are well, or ill 
expreſs d. The great art then of a Compoſer is to follow 
and imitate nature: to make the azrs of his muſic put on a 
likeneſs to his ſubjet?, and act every paſſion that the audience 
ought to feel. Which is not ſo eaſily done in plain ſpeech, 
and common pronuntiation. n 
For inſtance. When Iſrael came out of cg yft, the Sea 
ſaw that, and fled; Fordan was drivenback.  _ 
Ihe very notes and numbers are in a ſort of confternation 
they fly precipitate, and are hurry'd, like the waters. | 
In that noble deſcription of a Tempeſt (Pſ. cvii. 27.) 
where the ſtormy wind ariſeth, and lifteth up the waves, 
and the mariners are carry d up to the heaven: the numbers 
riſe with the ſtorm, mount with the waves, and are carry'd 
up with the ſhip. When they go down again into the deep, 
the notes are there alſo. At length, when God maketh the 
ſtorm to ceaſe, ſo that the waves thereof are ſtill; the muſic 
is becalm'd and huſh'd with the tempeſt ; and there is ſilence 
in the very ſound. . F | | | 
Aale up, my glory, awake lute and harp—requires mea- 
fares, that are ſprightly and active. On the. contrary, the 
voice is lulled into a ſlumber, and the Organ almoſt falls 
aſleep, in the requeſt, that we ſleep not in death. _ 
Let God ariſe, and let his enemies be ſcatter d—and 
flee before him; the numbers alſo ſhall be upon the ſtretch, 
and involved in the ht. Let them be driven away, like 
as the ſmoke vaniſbeth ; the ſound likewiſe decreaſeth and 


goes off, like ſmoke. 


% Tull. de Oratore, lib. 3. F.;7. Omnis enim motus animi ſuum quendam a 
natura habet vultum, & ſonum, & geſtum: totumq; corpus hominis, & ejus omnis 
vultus, omneſq; voces, ut nervi in fidibus, ita ſonant, ut à motu animi quoq; ſunt 
pulſe. Nam voces ut chordæ ſunt intentz, quæ ad quemg; tactum reſpondeant, 
acuta, gravis, cita, tarda, magna, parva, &c. | l 

| £ 
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If the Lord ſend forth his lightnings, and tear them ; 
the notes are quick and piercing, and flaſh, like lightning. 
the Lord alſo thunder out of heaven; They can 

rumble, and roul, and ſhake the place, like thunder. 
f the ſolid earth is moved, and trembles at the preſence of 
God; the Choir feels the earthquake, is moved and ſhakes 
withal. 

And as mnſic thus imitates the ways and works of nature, 
fo likewiſe the ſeveral affettions, appetites, and paſſions of 
the mind ; all the ſituations, poſtures and complexions of 
the ſoul. | 

t feels a load, and moves heavily, when thine indigna- 
tion lieth hard upon me. 

It can mourn, and ſink to the bottom of the ſcale, when 
we call upon him out of the deep. 78 

It can move majeſtically grave and ſow at a funeral, and 
add an awfulneſs ro the ſolemnity of death. Can be lan- 
guid and fading, when he maketh our beauty to conſume 
away. When our time paſſeth away as a ſhadow; it can 
give a light, ſmall voice, fitting and skimming along, like 
a ſhadow. 

It can repreſent wrarh in a vehement and haſty manner; 
confuſion and inward diſturbance in broken accents; difficul- 
ties and perplexities in rugged, embarraſſed, and entangled 
numbers: can tremble and ſhudder, when fearfulneſs and 
dread are fallen uton me, and in a lamenting qguerulous tone 
complain, complain unto my God. | 

It can pay adoration in a eee, poſture; and with the 
four and twenty elders, fall down, down, down, before the 
ihrone. 

With all ones, humility, and lowlineſs, it can ſuppls- 
cate for pardon and mercy; O Lord, I beſtech thee, deli- 
ver my foul. — O viſit me with thy ſalvation, —O Lord, 
heal-me, heal me, for my bones are vexed. 
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Not ſo, but quick and brit is the mood, as ſoon as thou 
maleſt us to hear of joy: and gladneſs; a rapidity and 
ſprightlineſs catry away the numbers, and the airs move 
feiftly, in the voice of praiſe and thankſgiving ;—when 
we ing m.rrily unto God our ſtrength ;—and he hath de- 
Irvered our ſoul from death. Again 

Are plenty and proſperity, and the goodneſs of the Lord, 
to be deſcribed ? The fulleſt, the /moothe/!, the moſt dif- 


fuſtve notes ate at hand; and the numbers flow like the di- 


vine bounty. Whether, Peace be within thy walls, and 
plentcouſneſs within thy palaces: Or, the mountains al/3 
Mall bring peace: Or, our garners be full and plenteous, 
Once more; | 

Vi hen you are to ſing the eternal joys of heaven; That 
* I may ſee the frelicity of thy choſen, &c. the tune partakes 
of the very nature, the ſweetneſs and gladneſs, of the piace. 
=——Thou ſhalt ſhew. me the path of life: In thy preſence is 
the fulneſs of joy, and at thy right hand there is pleaſure 


for evermore. How do the melting (trains of the path of 


life. tan, and mingle with the qnimal ſpirits ? the fun 


of joy trickle in the verns ; and pleaſure for evermore glide 


tweetly through all the chanels of the body? The /oul it- 
ſelf harh a deſire, and a longinz, to follow up to Heaven, 
whither the {ound calls. 


But what /frains can you find equal to the Majeſty of the 
Godhead? and how fant muſt be every attempt to expre/s 
the noble atis of the Lord, and ſhew forth all his praiſe ? 


Can any ms,ic be bright and florid enough, when he is be- 


come exceeding glor.ous, and clothed with majeſly and ho- 


nur; Can any f'ghts be lofty enough, when he rideth up- 


on the heavens, and maketh the Clouds his chariot ?* How 
can any notes ſwell to his greatneſs f or any voice be ſtrong 
enough for his power ? What brcath can hold out, or what 
time be proportion d, to reſemble his «2ernity 4 What ſound 


can wmdulate, and expand itſelf, conformably to his immen- 


ſity 2 
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iy? Or what ſtrokes reach a /ikeneſF' of his omniſtience, 
and his providence ;——though we traverſe every fring and 
pipe; though we follow and purſue them through the ut- 
* molt range and extent of the ſcience ? In ſhort, all his Ar- 
"Fributes bid defiance to our art. No heart can think upon 
them worthily. And unleſs we could be caught up into the 
third heaven ; and ſteal a ſound more than Human; we may 
5 ſpeak much, and riſe high, and yet fall infinitely ort. 
2 This then being the excellence, and (if I may fo ſpeak) 
I the rhetoric of muſic, and requiſite in order to its due inf{u- 
ence, that it exprefs all things properly and naturally, and 
tiucture each /ound with a reſemblance of the /er/» ; and that 
the ſeveral changes in the notes, have their foundation in 
- reaſon: you ſee what is expected in a Compyſer. Tis not 
enough to proportion ſound to time, or know the properties 
of concords and diſcords: but he muſt have an inſight into 
the works 4 nature, and the turns and paſſions and powe's 
of the ſoul. He muſt have a true ate of the $rripture-/tyle 
and at leaſt ſome idea of the incomprehenſible Perfettions of 
the Deity ; and be able to paint every ſubject in it's Aiſtin- 
£uiſhing character, and colour. 

From this head of natural and proper, you will readily 
collect the znjudiciouſneſs, the uncomelineſs, of introducing 
fruttering and light airs, into the Temple; which befit not 
rhe /erzouſneſs of religion, nor the geen of GH, Houle. 
We need not znvert facrilege; and incur the guilt of rob 
bing the Play-houyſe, only to dreis up the Spouſe of Cn 
in the azzire of a Harlot. 


One thing more occurs, and that is concerning 7mmode- 
rate and unſeaſonable repetition. Indeed {ome repetition is 
proper both to porrze diction, and muſica! performances. But 
a profuſen: [5 of it, eſpecially where the ſenſe docs not re- 

quire a remarkable emphaſes, is apt to cloy and tire the gar, 
as well as ener vate the force of the ehr’ n Nor ſhould 
we chooſe to dwell long upon words of little moment; be 
redious 


= 


voluptate. 1:Yef de Poem. cant. p. 35. vide etiam pag. 126, 


[16] 


redious in qua bering out an inſgni ficant particle ;. or firain 
wirt all the. ex ions and windings of the voice, for the lake 
of a founding 1{yHable, or vowel that filis the mouth, When 
perhaps there is a poorneſt and vacuity in the ſenſe (r). "Tis 
hurbarvus to torture and ſtretch words of a: very innocent 
meaning; and ridiculous to be warbling out 4 melodious no- 
thing But theſe ate matters lodg'd in the Compoſer s breaſt. 

And if there muſt be repeſition, and dwelling ing upon the 
ſame word, or ſentence; his judgment will limit it to paſ- 

ſages of the greateſt energy, ſignificancy, and importance. 
As when, upon the requelt, O Lok, GRANT THE 
KING A LONG LIE, the whole Chozr engage, one after 
another; So w1ll T evermore give thanks. Or when GOD's 
"mercy endureth for ever ; or, there is no end, no end of his 


A 


But I am ſtraying inſenſibly beyond the bounds of my 
' knowlege ;" and forget who it is, that has neither /, nor 
ear, nor hand, nor voice; that is ignorant of the firſt ele- 
ments and Alphabet of muſic ; and by conſequence abſurdly 
undertakes to ſpeak it's praiſes, to deſcribe it's qualities; 
and eſpecially to direct thoſe, who are maſters in Iſrael. 
But you will allow me a word or two of things within my 
meaſure, and belonging to my Province; tending however 
to promote religious harmony: and to inculcate upon thoſe, 


- who are inſtructed in the Lord's ſong, a regular demeanour ; 
both within the walls of the Temple, and without. 


Within the Temple. 


c) madd verd riſa imprimis dignum, quod integra ſæpd vocabula velut cantu in- 


digna, & magna ſui parte truncata, raptim adeo provolvant ſeu præcipitent potius: 


ubi vero longa aliqua vocalis, & præcipuè A vel O, occurrat, tum demum cum 
exultatione buccas inflent, tum vocem in mirificos deſtringant gyros, cum vocis 
flexionibus ſimul quoque oculos, cervicem, totum deniq; torquentes corpus. Qui 
iſtiuſmodi delectantur cantibus, nihil mirum fi concinnioris Muſicæ nulla afficiuntur 


1/t, 
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1, Juſtly may be expected what the text calls the melody 
of the heart; an inward fervency and intention agreeing 
and conſenting to the words of the mouth. You cannot 
ſing to the Lord, unleſs under a true ſenſe of devotion you 
feel the warmth of what you utter; unleſs the melody, 
which plays about the door of the lips, have it's /odging at 
the bottom of the heart ; and your P/alms and Hymns be 
the Language of the /oul and thought. Without this quali- 
fication the moſt piercing ſound will move nothing but the 
air, and there die away: it can never go up into God's pre- 
ſence, and enter into his care. | 


' 24ly, May be expected an harmony of all the parts of di- 
vine worſhip : That agreeable uniformity, which carries a 
ſpirit of devotion through the whole Office, and ſeveral 
branches of the Service, the Leſſons, Prayers, and Thank/- 
giuvings: whereby your warm and rapturous ſtrains are not 
immediately ſucceeded by the dangerous Hmptom of a cold 
fit. For conſider, that you profeſs Chriſtianity as well as 
Muſic; that Muſic is not the whole of God's ſervice, nor yet 
the principal part. Therefore all our care and intention 
muſt not centre in that, to the negle& of any other portion 
of the Liturgy. But we mult give due attention, and make | 
proper reſponſes, to each part of the Service; and not | 
think that after performing our task in an Hymn or Anthem, 
we are to lie by, like mechanical inſtruments; and to remain 
as unmov'd, as ſilent, and as ſenſeleſs, as a firing that is 


' 34ly, It may be expected that My/ic be confin'd to it's own 
ſphere ;© and not allow'd to diſturb and interrupt any other | 
article of religious worſhip. It can pretend to be uſeful and 
valuable, only when it Heightens devotion, and is ſubſer- 
vient to the pirit of religion. And therefore it ſhould cauſe 
as little d;/furbance as poſſible in the congregation, by diſ-. 
putes, orders, meſſages, mw. Accordingly- proper meaſures 
| ſhould | 
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ſhould. be concerted: befgre-hand, to prevent ſuch inconve- 
niencies : becauſe there can be no greater violat ion of bar 
mony and order, than when Maſic, which is a fervant to 
Religion, to help and aſſiſt it, aſſumes the authority of a m 
treſt to command and controul. it; rudely to-break iu upon 


. - UW 


it, and even to murder and deſtroy it. 


+04 3823 3010029; | renn Nn ; 
1/4, Should be maintain d the ſame chaſti;y, of vocal and 
inſtrumental Muſic, as within, Muſic is a twe-edged Sword 3 
capable, as of quelling the rebel paſſions, ſo of giving a mor- 
tal wound to virtue and religion : and therefore ſhould al- 
poyaas be in a faber hand. Quack and powerful, and pene- 
trating the minuteſt parts of the ldi, and inmoſt receſſes 
ol the pry, when employed under the bayners. of reli. 
Qian: but likewiſe ſearehing, and irritating | gvery evil 
thought, and intention of the heart, when debauchd into 
the ſervice of immarality and profaneneſs. What ought 
to krnale a devout affection, may blow vp every evil deſire 
into a fame; may be the fuel and incentive of vice. And 
ſeo, by a wrong application, inſtead of curing, it will add 
| venom to, the Serpent's ſting. Cn 


Not that all Maſic, but what is ſpiritual and religious, is 
b unlawful: or that it ſhould be conſin d to a Church, or a 
| Cloifter, . No: it has a liberty to appear in Public, aud di- 
vert the world with its innocence and chearfulneſt: may be 
| preſent at the gaicty of an Aſſembly, or enliven a banquet of 
" Wine, But better our right hand forget. ber cunning, than 
e ſhould praſtitute her to zrreligzous company, and make 
ber become an barlot to intemperauce and tmadeſty. 
© Better our tongue cleave to the roof of aur mouth, than p- 
14 ritual ſongs ſhould be chang d into thoſe of a directly con- 


trary nature; and holy David be once more turn d out of 
is Kingdom, for that inveigling, beautiful Traitor, uh 
4 make 2588 „ 
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ſalom. Even an Organ conſectated to the Temple-ſervice, 
if employed in drunken and obſtene catches, would it not 
be profan'd ? How much more thoſe that are rational in- 
ſtruments of religious worſhip, ſhould they become mean 

unclean lips, after being ſo often touch d with the fire of the 


Seraphim ? 


 2dly, I would recommend the conſtant harmony and con- 
cinntty of a good life (s) : a conſiſtency of manners and be- 
haviour; the conſent of all our powers and faculties; a 
conduct at unity wh itſelf, and connecting all the parts of 
our duty. For this is /ovely : for this is heavenly. Where- 
as nothing can be more harſh and jarring, than the diſcord 
of a bad life; a diſſonancy with the laws and voice of 
Heaven; a diſagreement with ourſelves, our neighbour, or 
out God. An incongruity ſo much more to be avoided, as 
it is of more fatal conſequence, than any thing unharmo- 
nicus in ſound. If Church-mufic has any true influence, it 
will be permanent and conſiſtent. And the objections againſt 
it will come with force, where-ever it has no power ovet 
thoſe, who under ſtand and profeſs it. At beſt it will be 
deem'd only an artificial help to kindle devotion for an 
hour, and then let it expire; to raiſe the ſpirits of religion, 
that they may afterwards int the lower; ſhould any, who 
are elevated in a Choir, degenerate abroad. 110 


(s) Senec. Epifl. 88. Ad muſicumtranſeo. Doces me quomodo inter ſe acutæ 
ac graves voces conſonent, quomodò nervorum diſparem reddentium ſonum fiat 
concordia. Fac potiùs, quomodo animus ſecum meus conſonet, nec conſilia mea 


diſcrepent. Monſtras mihi qui fint modi flebiles. Monſtra potiùs, quomodò inter 
adverſa non emittam flebilem-vocem. . -- 1 


Tull. Offic. lib. 1. cap. 40, 41. Quæ autem parva videntur eſſe delicta, neq; 
a multis intelligi poſſunt, ab iis eſt diligentivs declinandum: ut in fidibus, aut in 
tibiis, quamvis paullum difcrepent, tamen id a ſciente animadverti ſolet; fic viden- 
dum in vita, ne forte quid diſcrepet ; vel multo etiam magis, quo major & melior 
aQtionum, quam ſonorum, concentus eſt, &c. eee b 
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- You know that every thing is illuſtrated by it's contrary : 
and therefore to cenſure what would be amz/s, is praiſing 
them that do well; and conſequently doing juſt ice to this 
anited Society. For, 11 ö 1 


CLE ESD 


— — 


_ Whereas the principal intention of your Anniverfary 
Meeting is the improvement of Church-muſic ; you have 
taught Muſtc to know it's original and moſt noble uſe; to 
celebrate and magnify the Creator of heaven and earth. 
You. are convinced, that one ſong in bis courts is better 
than a thouſand ; and how conſonant it is to reaſon, that 
ſince God has given you a tongue, you ſhould prazſe him 
therewith ; and make his Holy Temple reſound, make heaven 
and carth ring with his glory. i Ber 


537 


Whereas another end of your coming together is the pro. 
motion of brotherly-kindneſs and friendſhip ; you ſhew forth 
the intimate nature, and extenſive benefit, of harmony : 
which is the band of all Society, and holds together the 
Univerſe, which it form'd in the beginning. And if you 
can ſo twiſt your three-fold cord, that it ſhall not be bro- 
ken; if you can promote a Chriſtian concord, and unity 
of affections, among perſons of different opinions, and 4. 
fant habitations ; and can make an agreeable mixture and 
compoſition of /ave and /fweetneſs: this ſeems the natural 
reſult of your art, which reconciles the moſt 4z/art ſounds, 
the higheſt and the /oweſt notes; makes harmony out of 4 
contraries, and muſic out of diſtords *. watt 2a £ 
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Ut in fidibus ac tibiis, atque ipſo cantu ac vocibus eoncentus eſt quidam-tenen- 
dus ex diſtinctis ſonis ; quem immutatum ac diſcrepantem aures eruditz ferre non 
poſſunt z iſq; concentus ex diſſimillimarum vocum moderatione concors tamen effi- 
citur & congruens : ſic ex ſummis & infimis, & mediis inter jectis ordinibus, ut ſo- 
nis, moderata ratione civitas conſenſu difficilimorum concinit ; & quæ harmonia à 
muſicis dicitur in cantu, ea eſt in civitate concordia, arctiſſimum atq; optimum omni 
in republic vinculum incolumitatis. Tul. Frag. 2. de Rep. 
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Whereas you have appointed a charitable collection for 
the farherleſs, you enable us, in a double ſenſe, to ſhew 
mercy with chearfuineſs, and experience the force of Muſic 
in the moſt momentous inſtance; that what has power over 
all the paſſions, may not fail to move the et of them, the 
kindly, the ſoft and tender ones of pity and compaſſion. 
Whereby you have deliver'd your concert from the imputa- 
tion of ſounding braſs, and a tinkling cymbal; mere noile, 
and empty ſound ; becauſe attended with ſuch a ſubſtan- 
tial charity: a charity, which will be muſic to the ears of 
the orphan, and make the widow's heart ta ſing for Joy. 
And you have prevented any objection from the words of 
the Prophet Amos (vi. 5.) They chant to the ſound of the 
Viol, and invent to themſelves inſtruments of muſic, like 
David: but they are not grieved for the affiiftion of Fo- 
ſeph. For becauſe of the afflictions of Foſeph you are em- 
ploying the voice of muſic in opening and enlarging the 
heart: bidding it inſpire ſentiments of generoſity and Hu- 
manity; operate upon the /eat of. mercy, and try the ſound- 
zngs of our bowels, "Tis not a more elegant than affection- 
ate compariſon, whereby the Prophet expreſſeth how en- 
ſibly he felt the calamities of the Moabites. My bowels 
e one like an harp for Moab, and mine inward parts 
for Kir-hares (t). Moab's Calamities had wound him up, 
like the rings of ſome muſical inſtrument, to the higheſt 
pitch ; by ſympathy they ſtruck upon his fibres and imte/- 
tines; and his bawels, as it were an uniſon, mou d, and irem:- 
bled, and twanged, becauſe the hand of God had touched 
his neighbour. This gatural call and propenſity to relieve 
the neceſſities of others, this ſympathetic reſtleſſneſs and 
uncaſineſs at their condition, will, I truſt, be the Advocate 


le) Tia. xvi. 11. Phils (pag. 517.) ſays of a Prophet, *pyavoy O88 t5iv nx#v, 
xp MEVLY KALE TANTO pa 800) bd Tws UT AuTON. 
Stat. 2. Sylv. 1. 12.———Stat peRore demens : 
Luctus, & admoto latrant præcordia tau. 
An imitation of Homer. Kpadlin d oi tyd'oy u αντ. 
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of the fatherleſs ; the /riendleſ ; and plead even for a /:- 
beral and bountiful hand: ſuggeſting, that our ſelves alſo art 
in the body; equally ſubject to wants, and actually, in ſome 
meaſure, under them: ſeeing the rich, as well as the poor, 
is but a beggar at the gates of heaven; both from their 
native earth muſt implore the con veniencies and neceſſaries 
of life, and hang upon the common Father for daily bread. 


To conclude, 


Lou remember God's complaint againſt the Fews to the 
Prophet Ezekiel; Lo! thou art unto them as a very lovely 
ſong of one that hath a pleaſant voice, and can play well 


on an inſtrument; for they hear thy words, but will not do 


them (u). They praiſed the ſweerneſ7 of his Prophetic 
lays ; but regarded not the goodneſs of his advice. The 
ear was delighted, but the heart untouched : or if a 7:mg- 
ling and modulation follow'd them a little, not inſtantly to 
be ſhaken off; it was drown'd by the firſt tide of buſineſs or 
pleaſure. They heard his words: but would not do them. 


But ny words, as they have no pretence to the ſweetneſs 
of muſic; ſol would hope they will bear no /zkeneſ5 in the 
tranſient effeft; nor you be repreſented by ſuch forgetful 
hearers : but that what is honeſtly intended will produce 
ſomething laſti vg, to your own, and your neighbour's advan- 
tage: and that you will have the prudence to practiſe what 
you have had the patzence to hear. 


So ſhall 29 evil approach to hurt you or be able to ſtand 
againſt the coxfederare ſtrength of your charity, your praiſes, 
your Prayers, and your lives. But the grateful Hmphony, 
of your charity, going up for a memorial before God (ww), 

(%) Ch. xxxiii. 32. Maxim. Tyr. Serm. 37. Tiyors Tolvuy 72 XN ole Ans 
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of your harps, the ſymbols of g Adi" the golden 
phials full of odours, which are the prayers of the Sarnts, 
and all conſecrated by a life of holineſs, — will prove 
efficacious to keep the face of heaven clear and ſerene ; and 
diſpel every black cloud, that may at any time hang over our 
heads: will have the virtue to purify a tainted and infected 
air, chaſe away every peſtilential blaſt, and drive to diſtance 
every ſpirit, and agent, of darkneſs: will prevail with God 
to incline his ear, and grant a continuance of that voice 0 
joy and health, which is in the dwellings of the righteous {| 
and finally, to make even the /aft trumpet a joyful ſound, | 
and after being your ſtrength, and your /ong, to become alſo 
your ſalvation. 
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